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THE ART CRITIC. 
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be injuring the less fortunate. The millionaire will 
not be more sacred to history than the clergy and 
the nobility. 

Or has this age merely grown old and is now 
longing for rest ? It has a strange life behind it. 
After loving with Byron and Heine, it has worked 
hard, produced many wonderful material results, 
genuine triumphs of science and invention, and, 
with great effort also works of art. particularly in 
music, which will survive many a coming century. 
Now it is exhausted, weary of life, tottering on 
crutches to the grave. Can we be astonished that 
it has grown childish and finds pleasure in an 
infant's prattle ? 



WHAT IS FIN DE SIECLE ? 



A meaningless phrase, not new, but lately sugges- 
tive of everything new and odd. 

The phrase was evolutionized in the golden dust 
that whirls along the social avenues of the city of 
Notre Dame. 

It has made its de"but in many of the leading 
European journals and magazines, and threatens to 
become the lable for all mental and artistic efforts 
of the coming years. 

All, young or old, regardless of color, creed, and 
sex, who rush head over heels with new ideas 
towards the 20th century are, hommes et femmes 
fin de siecle. 

Who are its leading representatives? Young 
authors and artists with an indescribable enthusi- 
asm who are modest enough to give in that the 
importance of their own efforts is limited, but who 
assert without exception that they are the prophets 
of something (nobody knows what) glorious to 
come. 

They are a set of strange young men, dreamers 
and visionaries — often morbid, broken-hearted, 
and poor, always nervous and impossible in 
society, whose first and last endeavor is to do 
something original, however odd and erroneous it 
may be. In great despair they rush about on the 
stage of life and yell : "My life, my life, for an 
original idea ! " 

Some are imbeciles but masters of technique, 
other philosophers but botchers. 

And society, with luscious eyes, secretly nibbles 
away at their forbidden fruit, while the fin de siecle 
poets, who are disgusted with wearing a mask, are 
considered candidates for the insane asylums. 

I will tell you some of their characteristics. 

There is in them a confusion of suppressed ideas, 



impulses, sardonic smiles, narcotic dreams, chronic 
mental catarrhs, ascetic efforts, godlike ideas, and 
the most absurd eccentricities and mannerisms 
which hurt Winkelmaniac esthetics like the elec- 
tric light our eyes. 

They indulge in an adoration of the nude in life 
and art, they are introducing a new religious wor- 
ship, and make the boldest investigations into all 
sciences, and, in particular, into psycho-physiology. 

And to what end ? To wipe away the inconsis- 
tent theories of the past, to nail all great men of 
times gone by to the cross of judgment, to find out 
whether they are Christlike or like Dysmas and 
Stegas. 

They will no longer allow systems of philosophy 
and great literary works to be developed from a 
certain fundamental idea, supposed "infallible" 
by one auguring mind. 

They want everything — mud and diamonds, the 
slightest suggestion of a thought as well as sublime 
actions that benefit all mankind. They soar to 
the stars, and meditate on the buttonholes of their 
shirts. Not satisfied with their tangible existence, 
they want to trace their origin into the mystery of 
mysteries that are weaving in ever changing 
visions around the throne of infinite eternity. 

How did they rise so suddenly ! Oh, there have 
been mighty pioneers for the fin de siecle movement. 
Only to mention a few among the dead, Wagner, 
Schopenhauer, Walt Whitman, Taine, Rossetti, Dar- 
win, Poe, Manet; and among the living, Jbsen, 
Tolstoj, Monet, Puvis de Chavannes, Zola, Nietsche, 
etc. This mighty age began with Napoleon and 
Goethe and apparantly will end with fin de 
siecle art and Utopian aspirations. 

With gigantic strides we will pass through the 
coming centuries! The rough diamond of our 
globe will be cut, and recut, ground and polished, 
until it has the sublime transparency of Japanese 
crystal balls. 

Fin de Siecle to work, develop men arid 
women worthy of the 20th century ! 

Let us go from darkness to light, from light to 
darkness, and again, to light, to the light of lights ! 
Critic fin de siecle. 



A TUESDAY EVENING AT STEPHANE MALLARME'S. 

It was half past eight on a Tuesday evening 
when I entered 89, rue de Rome and climbed up to 
the fourth story, where Stephane Maliarme" "the 
father of symbolism," holds his weekly receptions. 
He had invited me, sending me one of his exquisite 



